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Domestication and Foreignization in Two Arabic
Translations of Hemingway'’s Short Story Collection Men
without Women

Abstract:

This study aims to investigate using domestication and foreignization to render
stylistic devices in two Arabic translations of Hemingway's Men without Women,
namely Farea’s translation and Nassar’s translation. The study follows the descriptive,
analytical comparative method. The researcher applies a detailed descriptive content-
based analysis of the ST stylistic devices at three levels: syntax, lexicology and
graphology. The criteria of the study analysis are on two validated checklists of the ST
stylistic devices and their translations alongside the procedures adopted by the
translators. The study focuses on the applied procedures that identify the translators’
tendencies in using domestication or foreignization. T7ransliteration and literal
transiation are regarded as foreignization procedures whereas cultural substitution,
adaptation, equivalence, paraphrase, modulation, transposition, omission and addition
constitute domestication ones. To determine to what extent these two methods are
utilized, frequencies and percentages are quantitatively provided. In light of the study's
theoretical framework, data are gathered, categorized, and scrutinized. The results
show that both domestication and foreignization are manifested in the two translations
with different proportions. Farea’s translation favours domestication due to the great
use of domesticating procedures particularly adaptation. Yet, Nassar’s translation
prefers foreignization due to the higher usage of /iteral translation and transiiteration.
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Introduction

Undoubtedly translation plays an essential role in the world we live in. Its
importance comes from its crucial function as a tool for intercultural communication
and understanding. Therefore, translation fulfills the universal demand for
intermediation between people of different languages and cultures. It has enabled
people with varied cultural and linguistic origins to share a more harmonious
perspective of the world and has continued to do so. It has also helped to build bridges
of understanding and appreciation between various communities. (Baker,1992:8)

Translating literary works gives us an insight into other nations’ different aspects
of life. It can bridge the gaps between different cultures and bring people closer to
each other. Literary translation is a specialized type of translation that accounts for all
aspects of literariness and creative style of the original, particularly re-registration,
semantic density, syntactic and lexical intricacies, polysemy, symbolism, aestheticism,
figurativeness, and, most importantly, a tone which reflects human emotions, thoughts
and feelings. (Ghazala, 2015: 135)

However, translating literary texts is not an easy task because “style and mode
of expression are far more important than is the case with purely factual material”
(Finlay cited in Alwafai, 2015:322). Style reflects the writer’s personality and feelings,
and so each writer has his/her own literary style that is exposed in his/her writing.
(Dongming and Xiaoshu, 2003). Moreover, stylistic devices are tools used by the writer
to enhance the tone and impact of a piece of writing. They are represented by syntax,
morphology, graphology, lexicology, etc.

Style is the (conscious or unconscious) choice of a group of linguistic features from
among all those possible in a language. Only by instinctively experiencing the decisions
that have been made is it possible to comprehend the impacts that these features
express, and in most cases, it is sufficient to just react in this way to the effect. This
implies that stylistic features are language features first and foremost but distinguished
by markedness and significance. Consequently, translators must work extra hard to
accurately reproduce these stylistic peculiarities in the TL, which adds to their
workload. (Almanna and Farghal: 2016)

However, to produce an equivalent literary text to the ST in the TL, a translator
must utilize various procedures that consequently illustrate the translator’s preference
in utilizing domestication or foreignization in his/her translation. Domestication
produces a text closer to the TL cultural and linguistic features whereas foreignization
results in a text closer to the SL culture and linguistic features. (Venutie: 1995).

Problem Statement

In literary translation, the translator’s task is not just to translate a text but to
recreate another literary work in another language. Style and stylistic devices play an
important role in this respect. Furthermore, different translation procedures and
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methods are needed to provide an equivalent text in the TL. Therefore, this study
proposes to study the translation of stylistic devices in two Arabic translations of
Hemingway's short story collection, Men without Women in light of domestication and
foreignization methods.

Study Significance

Study importance lies in drawing the attention of translation students and those
who are interested in translation in general and literary translation in particular to
different possible procedures of translating stylistic devices from English into Arabic.
In addition, comparing two Arabic translations of Hemingway’s Men without Women,
this study exposes the translators’ tendencies to use domestication and foreignization
in rendering stylistic devices. Furthermore, this study contributes to the popularity of
Yemeni translators’ literary translated works.

Study Aims
This study aims at:
- Identifying the ST stylistic devices.
- Identifying the translation procedures applied by the translators in rendering
the ST stylistic devices into the TL.
- Investigating to what extent domestication and foreignization are utilized by the
translators.

Study Questions
- What are the ST stylistic devices?
- What are the translation procedures applied by the translators in rendering ST
stylistic devices into the TL.?
- To what extent are domestication and foreignization utilized by the translators?

Literature Review

Literary Translation

Literature has always been a significant aspect of people's lives. It immortalizes
both old and contemporary civilizations and portrays the cultures and lifestyles of its
people. However, while translating literary works, translators must consider both
linguistic and extralinguistic factors that influence the text to reproduce another work
of literature in another language (Al-hajj et al., 2021). Literary translation is described
by Landers (2001) as “the most demanding type of translation” due to its creativity
and originality. Furthermore, it is regarded as the recreation of a work of art in another
language (Giaber, 2015). It is a very artistic and creative process that needs special
consideration (Hussain, 2017). Therefore, a translator must utilize different methods
and procedures to render the ST linguistic, stylistic and cultural aspects in the TL.
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Style and Stylistic Devices

Style is how an author submits his/her viewpoints, beliefs, feelings, culture,
interests, personality etc. using language. Simply style can be described “as a
characteristic mode of expression” (Landers, 2001:90). Moreover, language is the
main tool that conveys the author’s style. Language and style can never be separated
(Dongming and Xiaoshu,2003). For Ghazala (2018), style is “a matter of choice made
by writers from the major language components of grammar, words and sounds in
particular.” Likewise, Larson (1984) views style as a design of grammatical and lexical
choices made to achieve a particular effect and communicate the author's intention.
In other words, to express his/her intention and achieve his/her purpose of writing, a
writer resorts to the linguistic system embedded in its syntax, semantics, graphology,
phonetics, etc. to deliberately choose from them and create a distinct mixture of them,
which is then known as his/her style. In this respect, Almanna and Farghal (2016)
regard style as “any deviation” from a language’s norms (phonetics, graphology,
semantics, grammar and pragmatics) that produces a special and surprising fusion of
sounds, graphics of writing, meanings, structures, etc. This deviant doesn’t occur
accidentally, but it is the result of the original author’s deliberate and conscious choice.
Briefly, depending on the stylistic choices made by the author, his/her style is
determined by whether it is simple or complex, formal or informal, elevated or rustic,
etc.

Stylistic devices are integral to any language system and deeply rooted in various
language levels. Simpson (2004) classifies language levels into syntax, lexicology,
phonology, graphology, semantics, morphology and pragmatics. Therefore, the
analysis of stylistic devices comes under the umbrella of language levels. At the
syntactical level, stylistic devices are embedded in sentence structures, sentence types,
short and long sentences, repetition, types of connections, passivation, activation, etc.
At the lexical level, stylistic devices include figures of speech, collocations, special and
fixed phrases (such as proverbs, idioms, clichés, compounds, etc.) etc. Moreover, the
lexical level is viewed as a level of word choice (Ogunsiji and Farinde 2013 cited in
Nkopuruk, 2019). At the phonological level, stylistic devices represent sound patterns
and prosodic features (like alliteration, assonance, consonance, etc). This classification
accords to a great extent with Ghazala, 2015 and 2018; Rana, 2018; Almanna and
Farghal, 2016; Sohrab, 2015; (“Expressive Means of Language (Stylistic Devices)”.n.d)
and (“Stylistic Devices of Translation”.n.d). At the graphological level, stylistic devices
consist of punctuation (full stop, comma, dash, hyphen, etc.), foregrounding
(capitalization, italicization, boldface, etc.), spelling, paragraphing, spacing, etc.
(Nkopuruk, 2019; ("Stylistic Devices of Translation”.n.d)).

Moving to the morphological level that deals with word formation, stylistic devices
can be manifested through the special and deviant usage of morphemes, the basic
units (Nkopuruk, 2019). These units serve various purposes, such as maintaining
focus, emphasizing meaning, adding rhythm and enhancing text unity. Morphemes can
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also create "occasional words" for special communication situations (*Morphological
Stylistics” n.d). However, semantics is a branch of language study that focuses on the
meanings and interpretations of words and sentences (Simpson, 2004). It is a level
that is strongly related to all other linguistic levels. So, at the level of semantics, the
stylistic devices can be reflected by the literal, figurative, denotative, connotative,
implicit, explicit, collocative, affective or thematic meanings generated by the use of
lexical items, syntactic structures, morphological units or phonetic elements. This view
is similar to Nkopuruk (2019) and Simpson (2004) regarding the stylistic analysis of
the semantic level. Furthermore, semantics stylistic devices are detected whenever the
deviance from the acknowledged meaning leads to an unanticipated turn in the
realized logical meaning of a word ("Stylistic onomasiology. Lexico-semantic stylistic
devices” n.d.). Turning to pragmatics (discourse analysis) which is essentially
concerned with the meaning of language in context, the stylistic devices here can be
understood by the sociocultural context of a word or expression (Nkopuruk, 2019;
Simpson, 2004). Thus, these language levels are interrelated and overlap with each
other, and so the study or analysis of one is going to be in the light of the others
(Simpson, 2004).

Domestication and Foreignization

Generally speaking, there are several translation methods and approaches — viz.
word-for-word and sense-for-sense (Cicero, first century BCE and St Jerome, late
fourth century CE cited in Munday, 2001:19), literal and free (Newmark, 1982
and1988; Ghazala, 1995), semantic and communicative (Newmark, 1988), formal
(Nida, 1964)and dynamic (Nida and Taber, 1982), foreignization and domestication
(Venuti, 1995), etc.- that a translator can follow to transfer a text from one language
to another. However, some of them are SL-oriented whereas the others are TL-
oriented. The focus of this study is on domestication and foreignization translation
methods.
Schleiermacher was the one who paved the way for Venuti’s domestication and
foreignization translation methods. He stated that there are only two possible
translation methods “either the translator leaves the author in peace, as much as
possible, and moves the reader towards him; or he leaves the reader in peace, as
much as possible, and moves the author towards him” (Schleiermacher,1813 cited in
Venuti, 1995: 19-20). Schleiermacher first referred to them as alienating and
naturalizing methods in translation (Munday, 2001:28).

Later on, Venuti has coined the terms domestication and foreignization to refer to
these two methods. In his viewpoint, domestication helps the translator to produce a
translated text that is fluent, transparent and readable in the TL. It tries to
domesticate the ST linguistic, stylistic and cultural features in the TL. Yet,
foreignization enables the translator to maintain as much as possible SL linguistic,
syntactic and cultural peculiarities in the TL. Therefore, the resultant text of applying
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the foreignization method is sometimes unintelligible and non-fluent (Venuti, 1995).
In other words, domestication aims at minimizing “the foreignness of the target text”,
while foreignization highlights “the foreign identity of the ST” in the TT (Munday,
2001:146-7). Briefly, domestication is a TL-oriented method whereas foreignization is
an SL-oriented method.

It's noteworthy that a translation cannot be entirely either domestication or
foreignization since a translator has to produce a text that is fluent and readable as
well as reflecting to some extent the SL culture. Consequently, domestication and
foreignization complement each other (Venuti, 1995). According to Sun (2011:163),
“Foreignization and domestication are indispensable and supplementary to each other
and the idea that truly successful translation will depend on the unity of the two
methods should be kept as a golden mean in every translators mind.”

Translation Procedures

“While translation methods relate to whole texts, translation procedures are used
for sentences and the smaller units of language” (Newmark, 1988: 81). Translation
theorists and scholars propose various procedures to translate SLT linguistically and
culturally into the TL effectively. For instance, Newmark (1988) suggests 17
procedures such as transference, literal, addition, modulation, transposition, cultural
equivalent, paraphrase, etc. Furthermore, Vinay and Darbelnet (1958) identify seven
procedures classified into two main groups: direct translation and oblique translation.
The first group includes borrowing, calque and literal whereas the other consists of
transposition, modulation, equivalence and adaptation. The first group can be
regarded as SL-oriented procedures and the other TL-oriented ones.

However, translation procedures are the ones that identify the translator’s
domesticating or foreignizing tendency/approach in rendering a text from one
language into another. In other words, adopting SL-oriented procedures can manifest
the translator's foreignizing tendency, while TL-oriented procedures can reflect
his/her domesticating tendency. In this regard, Bouchahed (2019) believes that
foreignizing procedures are known as SL-oriented procedures because they intend to
exoticise the SL culture, while domesticating ones are described as TL-oriented
procedures because they reduce the foreignness of the ST in the TL. She also states
that “literal translation, transliteration, borrowing, and transference are the four main
strategies used in foreignization”, yet domesticating procedures “include mainly
adaptation, reduction and expansion, transposition, and modulation” (Bouchahed,
2019:23-25). Moreover, Klaudy and Heltai (2020) break down translation procedures
into domesticating and foreignizing ones. Those procedures that make the reader feel
that s/he reads a fluent and non-translated text are regarded as domesticating
procedures viz. “addition, use of descriptive phrase, paraphrase, omission,
generalization, neutralization, specification, increased idiomaticity and cultural
substitution.” However, procedures such as “complete or partial retention
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(borrowing), retention+ footnote or ‘extratextual gloss’ [...] retention+ in-text
addition or explanation or ‘intratextual gloss’ [...] and loan translation” are foreignizing
ones.

Ramiere (2006) states most scholars classify translation procedures from “the
most exoticism to the most domesticating.” So, depending on Venuti's (1995) concept
of foreignization and domestication, he develops a model in which he ranks translation
procedures along “a scale of two poles”: foreignization and domestication. Each
translation procedure is positioned on this scale or spectrum based on how much it
considers the target audience’s cultural background. In Ramiére’s spectrum, the most
foreignizing procedure is transference/borrowing whereas the most domesticating
one is cultural substitution. Moreover, he asserts that since the number of translation
procedures accessible to translators are not identified, he includes, in his spectrum,
the procedures that work as cultural mediation for each pole.

Ramiere’s domestication and foreignization spectrum forms the framework of
Nasir, et al’'s (2023) study. They apply this spectrum to translate culture-specific items
in five selected stories from Memon's The Greatest Urdu Stories Ever Told. On the
spectrum, there are six procedures: borrowing, literal translation, glossing, omission,
neutralization, and cultural substitution. The first three are considered foreignizing
procedures whereas the other three are domesticating. Depending on the analysis of
the stories and the use of frequency and percentage, it is concluded that the degree
of domestication is 59% and foreignization is 41%. Thus, the translated text is more
domesticated than foreignized. This study proves what it is mentioned above that a
translation cannot be utterly domesticated or foreignized. It is a mixture of the two
methods with some degree of preference for one over the other. Similarly, Rad and
Marj (2019) examine the domestication and foreignization approaches of two Persian
translations of culture-specific elements in Caroll's Alice in Wonderland. They identify
eighteen procedures. Six of them are foreignization procedures: borrowing, calgue,
transcription etc., whereas the others are domestication ones: omission, equivalence,
adaptation etc. The study shows domestication and foreignization are employed in
the two versions, yet using domestication procedures is greater than the
foreignization ones, in both versions.

By the same token, Obeidat (2019) studies two translations of Arabic-English
collocations in Mahfouz's Awlad Haratina in light of Venuti's domestication and
foreignization. He classifies foreignization procedures into /iteral transiation, cultural
borrowing and descriptive equivalence, and domestication procedures into cultural
equivalence, addition, reduction, omission and adaptation. The study demonstrates
that both translations use domestication and foreignization in rendering the ST
collocations into English. However, they utilize foreignization more frequently than
domestication.
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Methodology

This study is analytical, descriptive and comparative. It provides a descriptive
content-based analysis of the ST stylistic devices. Moreover, quantitative analysis is
utilized to provide accurate results.

Source Text Selection
1. Stylistic Devices

The source of data is stylistic devices in seven short stories taken randomly from
Hemingway's collection Men without Women (1955). This collection consists of
fourteen short stories. The seven selected ones are The Undefeated, Hills Like White
Elephants, The Killers, Fifty Grand, A Pursuit Race, Banal Story and Now I Lay Me.

2. Levels of Stylistic Devices
The stylistic devices opted for are at three levels: syntax, lexicology and

graphology.

Target Text Selection
The target texts are two Arabic translations: Fare's translation (referred to as TT1)
and Nassar’s translation (referred to as TT2). Farea is a pioneer and prolific Yemeni
translator, poet and researcher. Nassar is a well-known Palestinian translator and
writer.

Translation methods and procedures adopted

Venuti's (1995) domestication and foreignization are adopted to form the
translation methods. Moreover, to identify the translators’ overall domesticating and
foreignizing tendencies in rendering the ST stylistic devices into Arabic, the researcher
analyzes the translation procedures applied in transferring these stylistic devices into
Arabic. As discussed above, using SL-oriented translation procedures viz.
transliteration and literal translation reflects the translator’s foreignizing tendency. Yet,
utilizing TL-oriented translation procedures such as addition, omission, transposition,
modulation, paraphrase, equivalence, adaptation and cultural substitution manifests
the translator’s domesticating tendency (Vinay and Darbelent (1958); Ramiére,2006;
Jibreel et al (2016) and (2017), Bouchahed, 2019; Obeidat,2019; Rad and Marj, 2019;
Klaudy and Heltai, 2020; Nasir, et al., 2023).

Procedures and Analysis

The researcher identified and analyzed ST stylistic devices used by the ST author.
Then the most salient ones were selected. Next, two checklists were prepared. The
first one included ST-selected stylistic devices, and the other consisted of their
translations alongside the procedures applied in rendering these devices into Arabic.
After that, three validators were asked to put their thumbs on the two checklists. Based
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on their feedback, the study criteria were chosen and the stylistic devices were
decreased from 577 to 452.

Simply put, translation procedures and language choices used by the translators
exposed their preferences for domestication and foreignization. Therefore. frequencies
and percentages were quantitatively applied to investigate to what extent
domestication and foreignization are utilized.

Results and discussion

The scrutiny of the use of stylistic devices at the syntactic, lexical and graphological
levels shows that syntactically, stylistic devices are well represented by long and short
sentences, passivation and activation, repetition, yes-no questions and conjunction
and. Lexically, they are reflected by figures of speech (metaphors, similes, ironies and
exaggerations), idiomatic expressions, culture-specific items, loan words/expressions
and special lexical choices (hell and damn). Graphologically, stylistic devices include
capitalization, commas and hyphens.

Detailed analysis of ST stylistic devices and their Arabic translations displays the
translators' resort to ten procedures to transfer the identified devices. The
domestication method includes eight procedures: cultural substitution, adaptation,
equivalence, paraphrase, modulation, transposition, omission and addition whereas
the foreignization method contains two procedures: transliteration and literal
transiation. The translator's domesticating or foreignizing method is identified
depending on his frequent use of the domestication and foreignization procedures.

Figure 1 below shows the percentage of domestication and foreignization
procedures adopted by Farea. As Figure 1 illustrates, the most frequently applied
procedure in TT1 is adaptation with a percentage of 24.78%, followed by /literal
transiation with a percentage of 16.37%, and then addition with a percentage of
13.50%. However, the least frequently used procedures are paraphrase, omission and
cultural substitution with a percentage of 2.65%, 4.87% and 5.09% respectively.
Besides, Figure 1 indicates that Farea's translation is more domesticated with a
percentage of 77.21% than foreignized with 22.79%.

30.00% - TT1 24.78%
4 16.37%
20.00% 13.50%
9.29%9.51%
6.42% 7.52%
10.00% - .879 5.09%
0.00% 4.87% 2.65% o
0.00% T T T
\
;\'\OQ .\?}’b . ‘\\.\Q L)\O(\ . {'\‘\O {)O <b(_,® Q,QQQI ,{}00 ;00(\
IR N I R
N OO SN R R
«@o <8 R <& v >
o
Foreignization 22.79% Domestication 77.21% Sy

Figure 1. Percentage of procedures applied by Farea
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Figure 2 denotes that /iteral translation with a considerable percentage of 57.08%
is the most frequently used procedure in TT2, followed by transliteration (13.05%),
and then transposition and omission with the same percentage of 5.75%. However,
the least frequently implemented procedures are cultural substitution and modulation
with the same percentage (1.55%), followed by paraphrase (1.99%) and addition
(3.98%). Moreover, Figure 2 shows Nassar employs foreignization procedures
(70.13%) more than domestication procedures (29.87%). Consequently, his
translation is more foreignized.

60.00%

40.00%

20.00%

57.08%

TT2

0 0
3.98% 5.75% 5.75% | <50, | ggu, 465% 4.65% | ss0,

0.00%

Foreignization 70.13% Domestication 29.87%

Figure 2. Percentage of procedures applied by Nassar

Comparing the different percentages of procedures applied in the two translations
Figure 3. notably shows the differences between the two translations regarding the
use of the procedures. Clearly, TT2 records the highest percentage of the employment
of the foreignizing procedure, literal transiation. Yet, TT1 gets the highest percentage

in applying the domesticating procedure, adaptation.

60.00%
40.00% B Farea
B Nassar
20.00%
0.00% 1 T T T T T T T T 1
N & S & & &
RO N SN SN SR S N A AR
ST FSFITFTFTF &
N F TS
& & N Ty v
&'ﬁ & ,(D’
S
N
e
Foreignization Domestication
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Table 1. Overall frequency and percentage of domestication and foreignization in the two

translations
Methods TT1 T2
frequency percentage frequency percentage
Foreignization 103 22.79% 317 70.13%
Domestication 349 77.21% 135 29.87%
Total 452 100% 452 100%

As in Table 1, there is a huge difference in the frequency of using the two
methods in the two translations. The overall frequency of applying foreignization
procedures in TT1 is 103 (22.79%), but in TT2, it is 317 (70.13%). However, Farea
uses domestication procedures 349 (77.21%), while Nassar applies them 135
(29.87%).

Figure 4 shows a sharp difference between the tendencies of the two translators
in rendering ST stylistic devices into Arabic. The dominant tendency of Farea's
translation is domestication (77.21%); conversely, Nassar's prevalent tendency in
translating ST stylistic devices is foreignization (70.13%). On the other hand, Farea's
foreignization tendency in translating ST stylistic devices forms 22.79%, while Nassar's
domestication tendency makes up 29.87% of his overall translation. Thus, Farea's
translation is highly domesticated whereas Nassar's is highly foreignized.

77.21

80 - 70.13
60 -
40 - 29.87

22.79 B Foreignization

H Domestication

20 A
0

TT1 TT2

Farea Nassar

Figure 4. Overall percentage of domestication and foreignization
tendencies:TT1 vs. TT2
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Syntactic Stylistic Devices

1. Short Sentences

Table 2. Short sentences

No Pag ST page TTs Procedure
e
1 18 The bull was suspicious. He 125 TT1: m‘)bw@@i@,ﬁmig, modulation
wanted the man. No more Jaioms da ab 31 oyl Joh Soaw 40 30 AT 352

barbs in the shoulder. e 50 Ldase

AL

36 TT2: ¥ . dayd s Oles Ead iyl literal
2 Sl e Luase
Ry ?=N (]

2 20 Manuel lifted the muleta at him. 132 TTL: o ot 95950 Ang 2 alall Jagile adyy  literal+
The bull did not move. Only his 6ot L 5B, LIS Ao 3 ke (a5 5500 addition
eyes watched. 42 TT2: oy al ogoxs Lidge JY Jusile ey literal

-Le)y Iadd sliews .y 9!

3 55 He gave Bruce two dollars. 219 TTL a8 (g Gl -5 5y W98 o )y el literal+
Buruce had worked on him a Aol ol 1B i gy s ASad G LB Jes addition
lot. He looked kind of Lol Ay Ao Loy Lo legh

disappointed. 122 TT2: B (gt OlEm O We (s laci  literal

Ao I Je¥ GO 1y Lediss deds
-l

Studying a sentence's length and structure is the first step in the stylistic analysis
of syntax (“Expressive Means of Language (Stylistic Devices)”.n.d). Hemingway's
literary style is characterized by its unique use of short, simple declarative sentences
filled with precise and tangible details (Sexton, 2001). However, Table 2 shows that
TT1 generally tends to combine these ST short sentences into long sentences by using
and adding appropriate cohesive devices and punctuation marks such as w3, 3l, g, ¢,

. etc. to comply with the stylistic preferences in Arabic and produce a natural and
coherent text. Moreover, to generate a clear and comprehensible translation, Farea
frequently resorts to the addition procedure and inserts a word or phrase here and
there. Applying the modulation procedure in translating example 1 helps clarify the
intended meaning of the ST sentences. He also refers to the Holy Quranic verse t,xa 4

"B A3 el Lle eladl LAl Lgwe (W' iN rendering example 1 which enriches the
domestication of his translation.

However, Nassar shows complete loyalty to Hemingway's style and transfers the ST
short sentences as they are, adopting literal procedure. He avoids using cohesive
devices to connect them. Therefore, the resultant translation is sometimes foreign and
unclear as in examples 1 and 3. Simply it doesn't deliver coherent meaning.
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Table 3. Long sentences

No Page ST page TTs Procedure
1 14 Ln th((ja Trst rowfof sea'zls, slightly 115 TT1: (aadt S eslae W80 Gl o |i'Ejedra|+
ored, leaning forward to write . | olkei U3 My A a1 5 y addition
on the cement wall in front of his . Jw °F . R T,
knees, the substitute bullfight @ole¥! mall el dal Gle pulm AN
critic of El Heraldo scribbled: Tlow (o ol 98 9 ale¥W oAl (aay sl
"Campagnero, Negro, 42, came Sowe (AllEn) die Sledl (ammell it
gigcn;toioa?llss an hour with SN e ole g (ATl Sle dBgh ik
° (8 Db 00 sy 1 42 ¢ 33 iilyelin
Lty L& 5850 e Lt
25 TT2: ks Lamid (e lielt (e Jo¥1 caall & literal+
Lol ka1 doxll e it aled) Y Ste  2DdItON+
ﬁ. ol . 2 "Jj modulation
@2 R Sl sy las ABD Tas (Al
42 (gul (grlul" 9l JI e
00 mESal as e ludt 8 Mo 90 s puy 75
"=31a8
2 81 You will enjoy these warm, 295 TTL: Gasald¥iola 8 sl waiel) o Sl ¥ adaptation
homesp_un, American tales, bi_ts gkl B fraBlgl ;x.ﬁm, S ¥
of real life on the open ranch, in oo . . T .
crowded tenement or B BLexlly (Bru¥1 g J3hal Jgon D lghaguss
comfortable home, and all with 3yaell GRAN Olyles B 9l (Blkall &505all s
a healthy undercurrent of el a9 ngRrall 59l J13 gi (el
humor. o Y el o on
—aR ya @,k >
.‘?am
183 TT2: (nad OLlssad! olg aieiww literal

Bl e Al (oo (Lde AEsgioxall

WAl (8 (AR glsaall (il gall Al) 38 (1o il

A T Tor WS (Time S 9l (naje
e

Hemingway also makes use of long sentences in his stories as it is shown in
Table 3. In Arabic long sentences are very acceptable, so both Farea and Nassar
render them into their TL equivalents. However, Nassar faithfully follows ST sentence
structure and neglects using conjunctions in rendering them into Arabic, so the
outcome lacks fluency and naturalness. The delivered meaning is strange, ambiguous
and unconnected, particularly in example 2 which is clumsily translated. Undoubtedly
it is necessary to maintain ST sentence order and patterns in translation as much as
possible, yet some adjustments in ST sentence order and patterns are needed to meet
the TL norms and convey the meaning fluently (Dongming and Xiaoshu, 2003). On the
other hand, TT1 is more understandable and readable. Farea uses literary, expressive
and cohesive language to deliver the intended meaning smoothly. Using words such

as Jlet obeel, Lisais, ol G9ud, 1@y BLE S50, (00, (ol (aliadt, O3, (i guucial!
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Blas ghag ,GUalt , hgdrallsodt |, 5535 4awd, as e etc. enhances the aesthetic value
of his literary translation and results in a highly domesticated text.

3. Passive and Active Sentences

Table 4. Passive and Active Sentences

No Page ST Page TTs Procedure
1 82 ..many coloured pictures of 297 = TT1l: o, dighe Lsw Jla,dt a9 transposition
Maera were sold to men who pgas OLLE Loge 391 9 Laggls 1led
rolled them up and put them 185 — . literal
away in their pockets. TT2: M Raslelt ale ) gio (o i Caagyy  lILCI2
A (B Al gy Wsat Sl
2 87 You [sic] been wounded a 310  TT1: jure cayldt oldee B Com > LG literal+ addition
couple of times. 197 TT2: ouize 2o Coal literal
3 37 He had never had a towel in his 172 TT1: .jAlagas ded i 5 AF Gt o3 transposition+
mouth before. modulation
77 TT2: .d (0 Akagd ded 8 2yl transposition

Passive and active are two diverse voices as well as stylistic features used to
perform different functions (Ghazala,1995: 246). Table 4 offers some examples of
passive and active sentences. Clearly shown Farea resorts to fransposition in rendering
them into Arabic except for example 2 where he applies the /itera/ procedure attached
with addition. His resultant translations are acceptable and very transparent. Moreover,
in example 1 Farea highly domesticates his translation when he refers to the Quranic
verse " L3l wolié (9 ogall g ". Depending on the context that talks about an
honourable soldier, Farea adds " ,.udl Ulaw 9" to his literal rendering in example
2 to give a clear meaning. In example 3, rendering " had a towel in his mouth" into

"abgss, aod Iw" by using modulation along with transposition effectively and
accurately conveys the ST intended meaning in the TT.

However, as Table 4 shows, Nassar tends to /Jiteral transl/ation more than
transposition in translating most of ST passive and active verbs. Further, he does not
accompany it with the addition. Thus, the outcome translation is sometimes
inadequate and unclear as in example 2.

4. Repetition
Table 5. Repetition

No page ST page TTs Procedure

1 11 “You got to quit,” he said. 109  TTI: Lo, al1" (J9al usai 3 - -modulation
"J il S0 _

-modulation

" Aty (JB A -

20 TT2: "m0 Gl e s JB- literal
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13 -Well, they're horses! 112 TT1: U L6 Jaud (el e 550 Lege-  -adaptation
-Sure, theyre horses. we
) ? . . - adaptation
-l Lol ¢ s ¢ Jos-
23 TT2: Jais 1 (Lws- - literal
s b ¢ sl -literal
31 “Would you please please 158 TTL:  Smgayi Smgayi cdians Sa  literal
please please please please Loyl gyl Emgmyl  Zmgami
please stop talking? : DA -
"S;M&Jiésc@dg! éﬁ’.’)'
65 TT2: elay slay sl sl ewd Jo"  literal
" AN Ge Lasal i el el
49 I worry... 25 TT1: Agegll g Ji3i ay-  -adaptation
< +s=_ - adaptation
L ‘. 3-
et .... - Mmodulation
JaZil-_3daptation
Pged 19G-  -modulation
Jadii lass- - literal
Ly
106 TT2: awi-  literal

One of the most important syntactic stylistic devices is repetition or using of the
same word, phrase, word combination or sentence more than one time. Repetition is
also a potent tool of emphasis ("Expressive Means of Language (Stylistic
Devices)”.n.d). Hemingway shows a preference for using repetition in all his stories.
Both Farea and Nassar pay special attention to transferring this device into Arabic.
However, obviously in Table 5, Farea utilizes different procedures to convey the
intended meaning of these repetitions in the TT. In example 1, the ST sentence is
repeated twice to emphasize the condition made by a character for another to quit
bullfighting in case he loses. Using modulation enables Farea to reflect the ST intended
emphasis in two effective expressions. Moreover, using the oath "alil 3" for emphasis
in the second expression not only domesticates his translation but also gives it an
Islamic flavour. Moving to example 2, the function of repeating that ST sentence is to
show the disappointment of some characters regarding horses. Here Farea resorts to
adaptation to communicate the disappointment that overwhelms the characters in two
highly expressive renderings. Also, "all U,ol" in the second rendition enriches Farea's
domesticating side. Regarding example 3, Farea as well as Nassar apply the /itera/
procedure to mirror the repetition of the ST word "please" in Arabic. However, such
rendering is unacceptable because it is not congruent with Arabic norms. It seems
foreign and oblique to the TT readership. Conventionally, in Arabic, the maximum
number of repeating a word, phrase, etc. to show emphasis should not exceed three
times (Al-Suyuti cited in Al-Shahrani, 1983: 27). Otherwise, it is preferable to employ
emphatic devices with such repeated words, for example, loulac/Taiss ils, o=l In
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example 4, Farea's creativity and literary sense are clearly revealed in translating the
six-time-repeated clause "I worry" into Arabic. He employs adaptation, modulation and
literal procedures to give a variety of expressions that deliver the ST intended meaning
effectively and idiomatically. Such renderings accord with Arabic that prefers to invest
a cluster of synonymous words and expressions that convey the same intended
meaning expressively and effectively. In other words, Arabic gives a special preference
to the repetition of meaning not words (Al-Shahrani, 1983: 28-31).

On the other hand, as Table 5 illustrates, Nassar is stuck to /iteral transilation in
transferring ST repetitions. Whenever he faces a repeated word, phrase, etc., he offers
the same literal translation. For instance, the ST "I worry”, in example 4, is repeated
six times in a short paragraph. Every time he translates it into "_sls", which may make
TT readers bored. Furthermore, Nassar’s renderings are sometimes flat and fail to
reflect the purposes of ST repetitions, which are the emphasis on retirement and the
expression of disappointment manifested in examples 1and 2 respectively.

5. Yes-No questions
Table 6. Yes-No questions

No Pag ST page TTs Procedure
e
1 33 "Got anything to drink?” Al 164  TT1: Ge s sl Soadt Ja":JTJelai  transposition
asked. Sy
68 TT2:si §l Suie" J1 Jl literal
Sl
2 46 “You seen this Walcott?” he 197  TT1: jup) &t Cie Jo" Jodsdafaly  transposition
says. ") 28 gt
99 TT2: "912s Oesaty Caly" 1) 9y literal
3 86 You got anything on your 310  TT1: Sl Jali <atl Jada Jo modulation
mind? 196 TT2: Smid b s 61 Syl literal

The above examples expose Hemingway'’s deviance in making yes-no questions
without using auxiliary verbs. Such a deviant structure is made on purpose to reveal
that it is a casual conversation between friends, the character is an illiterate person or
a non-native speaker of English, etc. However, Table 6 demonstrates both Farea and
Nassar provide acceptable and domesticated translations. Farea utilizes transposition
and modulation along with the question particle " Ja" to transfer these questions into
Arabic whereas Nassar applies /iteral transiation to duplicate ST style in Arabic. Yet, in
example 3, /iteral transiation leads to a mistranslation. Here, the intended meaning of
this question is to ask one character if he is worried about something —as well conveyed
by Farea- not if he has ideas in his mind.
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6. The Conjunction "And"

Table 7. The Conjunction "And"

No Pag ST page TTs Procedure
e

1 58 I lifted the bathrobe of Jack and 226 TTL: Sle e slexdl (uiy) Swejy  literal + addition

he leaned on the ropes and fixed e A “e Vot et
his knees a couple of times and s Ay 0y Jhedl e J

scuffed his shoes in the rosin. Loy (e Al i lad Zue 43 Leglerly
QYW (e A lie Lagruwsaad 20150
129 TT2: Jlo g Sala Go slexdt uiy Cady  literal
Oipm pay Adus) 0 9 Jhat Gle
iy Tl A g

2 83 The salamander was very small 302 TT1: 9 gl las e Jukewt! gl literal
and neat and agile and a lovely LAY G5y et 13 Uiy

color. ; — .
188 TT2: 9 Gy g las b yiiawdt ol literal
-Jia (93 13 9 Aol aias

3 87 You're young and you got good 310 TT1: Se e gamme a9 0 ld Col literal
decorations and you look nice. R POy Lsé-”v@,ann R
197 TT2: 95 ewl Gle S g ol cai  literal
ity g

The conjunction 'and’ can be regarded as a distinct stylistic feature in Hemingway's
stories (Xie, 2008). Conventionally, in English 'and' is used to precede only the last
word, phrase, etc. in a series. In other words, in a series of coordinate words, phrases,
etc. English uses a comma to separate all except "the penultimate and ultimate" one
that is separated by 'and'(Newmark, 1982:173). However, as Table 7 displays,
Hemingway makes a deviant use of 'and' when he separates all the coordinate words,
phrases, etc. by 'and' instead of a comma. Conversely, such use is obligatory in Arabic.
The conjunction 's' should be applied to connect all the items in a series. The given
examples expose that in this case, the literal procedure serves the translators well to
generate domesticated translations that highly match Arabic norms. Besides, to avoid
flatness, Farea prefers to use also other alternative connectors namely 'o3' and 'S’ as
in examples 1 and 3 respectively.

Lexical stylistic devices
1. Metaphor
Table 8. Metaphor

No page ST page TTs Procedure
1 22 There was the bull standing, 137 TTL: laghe (90 oo ladlg ,91 gl adaptation
heavy, firmly planted. w92 ot lagsy S
48 TT2: &S (sole by 5930 saly  literal
Ol Lug e
2 23 His whole chest felt scalding 138 TT1: sleddilu oy o suei Gi uoms ols  literal+ addition
inside. i
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49 TT2:  a Jady 4lss  sue adaptation
Al
3 49 “well,” he says. "What are you 206 TT1: olixegt \‘;i dasg (LI Jedadyinfg” adaptation
buzzards talking about?” "8 5135 o
107 TT2: die Glalssil s Lo Luws" :J3  literal
" blEat gy

Table 8 examples express some metaphors made by Hemingway in the ST.
However, translating metaphors is not an easy task. A translator must resort to all
possible means to convey the figurative meaning of these metaphors in the TL. Farea
opts for adaptation to render the first example's metaphor as a simile in the TT. Also,

using the Quranic word “ast” gives a domesticating touch to TT1 and enforces its
expressivity. Turning to example 2, the intended meaning of this metaphor is to reveal
that one of the characters suffers a sharp pain in his chest. Yet, Farea’s ™ azalu) oy o
A4 sL” expresses anger, which is not meant. By referring to the Quranic verse *
3yt 330 J==1” in example 3, Farea successfully retains the intended meaning of the
ST metaphor in the TT. Simply put, depending on the context, he uses adaptation to
produce “$i5el5 Ay GlExeg! lgg! which is more expressive and very appropriate to
describe the two characters and their behaviour.

However, Nassar selects /iteral transiation to reproduce the ST metaphors in the
TT as examples 1 and 3 show. Ably he maintains the ST rhetorical image of the first
example in Arabic. Further, due to the use of adaptation in example 2, TT2 perfectly
matches the ST metaphor’s intended meaning.

2. Simile
Table 9. Simile
No page ST page TTs Procedure
1 19 the bull turned like a cat coming 129 TT1: el slicus Lo (BLE 9 5931 5t it literal+

around a corner Sl gl Jea s g9 addition
40 TT2: &y Joo 590 praladsn ot claty  literal
2 59 Jack was as safe as a church all 228 TTL: bt o8 ady Sals ol Lo literal+
the time he was in there 56 alies il Gus s B N gl modulation
it € 62N
131 TT2: leled Ll ladly Sl» gl literal
313 Tetidian A1 CBH Al Dundinsn
e
3 59 He was sick as hell. 229 TTL: 39 alw 4l gl J3 cLed olsa  adaptation
Ja
132 TT2: H:qéi«&g,ﬁ o= literal

Generally speaking, most of ST similes are literally rendered into Arabic by both
Farea and Nassar, as shown in Table 9. Yet, Farea often accompanies /teral
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translation either with addition or modulation to convey a vivid image in the TT. For
instance, he adds "asLw ", "naow" and "al," in example 1 to provide a complete
and effective picture of the bull's agility. The result of mixing /itera/ and modulation
procedures in example 2 is a very intelligible and smooth translation suiting Arabic
structure. Regarding example 3, Farea opts for adaptation that enables him to depict
a highly aesthetic and expressive image in the TL. The expression "J>VI 553 glo" is
so elevated and also meets the ST simile's precise meaning that describes the state of
one character who is so sick and about to die. Undoubtedly, Farea's translation here
is so domesticating.

Moving to Nassar's translations, /iteral translation is dominant in rendering ST
similes into Arabic. Sometimes it offers correct and acceptable translations as in
example 1, however; the mishap of typing "akd" as "a=hasS" may handicap TT
readers' understanding. Some other times, /itera/ procedure results in a nonfluent
translation that mismatches Arabic structure as in example 2. Moreover, in example 3
the literal rendering of "sick as hell" into "pu=xS LaJ »o'"reveals Nassar's failure to
appreciate the ST simile's intended meaning. Thus, the given translation is improper
and exotic for TT readership.

3. Irony
Table 10. Irony
No page ST page TTs _ Procedure
1 46 -‘whoever saw you ever buy a 198 TTL: Cdlalspe Ofs Safy A3 G001 13 5o - literal+
drink? Your wife sews your Sling) of Sl oo dupdd Uind pargphrasing +
pockets up every morning ...” o . addition
- “And you give away a lot of C"“"d&é‘*"' ‘-"3‘5‘5'%’ Jaduil
things free too, don't you?” 5539 ;5«51 oo GG =3 Cal =iy -
Lyl Tilopay (Sowudh ol Soyud gy S35
RIS == {
100 TT2: SC@y gl 8 i pd gl Sy e literal
T hie IS g S laidd Sdag)
oyl Ulee 3,disn cLli Guedds Colg-
St i uedi
2 77 If you love women you'll get a 278 TT1: Ualsl Soild sluidt Couni 13) Lei  adaptation
dose Upcae Lot
175 TT2: ey JLCd o bl S CGT 13 literal

In some stories, Hemingway makes special use of ironic expressions to criticize a
character's behaviour, to satirically advise someone, to create a sense of humor etc.
However, with the help of /iteral, addition and adaptation procedures, Farea effectively
reproduces the ST ironies in Arabic as elucidated in Table 10. The addition of "
"Eolus, "OBLE", "Silsy" and "Sowd Lle S @ g 545 " facilitates retaining ironic meaning
of example 1 stunningly and clearly in Arabic. Further, in example 2, Farea relies on the
context that talks about a drunkard who suffers from delirium tremens to comprehend
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the implied meaning of the ST "dose". Consequently, he appropriately renders "dose"
into "ulos]".

On the other hand, as Table 10 manifests Nassar only resorts to /iteral translation
to transfer ST ironies without using any elaboration procedures. So, the resultant

translation is sometimes inadequate as in example 1 and some other times vague and
unacceptable as in example 2.

4. Exaggeration

Table 11. Exaggeration

No page ST page TTs Procedure
1 58 There wasn't anybody ever 227 TT1: 19esa¥ e Usa (e Al 30 oly  adaptation
boxed better than Jack. Sl gl
130 TT2: i o2 asadly (akd ¢l dasy o literal
ol He S EBy
2 60 I thought the eyes would come 230 TT1: Soly Salii biy uad o2 Cddy adaptation
out of Jack’s head. "y 0 et Ggw due o' ¢ N
133 TT2: Ge ol sixiu Saly e Gl Cal literal
sy
3 60  He walked as though all his 231 TT1: jééig,%m@,m adaptation
insides were going to fall out. o 75 i ghii b S
133 TT2: colss diliei Y Gl e literal
Aoz (o Madlu & 3w
Exaggeration is a stylistic device used to augment any literary text's figurative
depth. However, Table 11 examples demonstrate the natural structure Farea follows
to preserve ST exaggerations in Arabic. By using adaptation, the exaggerated images
in these examples are acceptably and impressively reflected in the TT. Moreover,
Farea's elevated literary language is well-revealed in choosing words such as "agad",
"dwly (o (MaiG"and "oluadd tgbow".
Regarding TT2, Nassar employs literal transilation to transfer ST exaggerations into
Arabic. Although his language is simple, he can convey these exaggerated images in
Arabic. Yet, in example 1, the literal procedure yields a weak and unacceptable
structure in Arabic.
5. Idioms
Table 12. Idioms
No page ST Page TTs Procedure
1 9 A hell of a lot he cares 103 TT1: Tl asi dags ¥ Gl o1 4l 9 addition +
adaptation
15 TT2! degy aum G0 Llisn literal
2 11 No monkey business. 109 TT1: oy Yo at sl Gy cultural substitution
20 TT2: 39,8 Jas & literal
3 55  You can't never tell. 218 TT1: .cedty st Loyl adatiad % cultural substitution
121 TT2: Gayal o 5o ¥ literal
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75  Hewas in no hurry to go 273 TTL: spal 3o ndxe Lle (50 a9 cultural substitution
out. Zosielt
169 TT2:zglt Sxaiue (5o aly literal
83  Let myself go 301 TTL: cylaht le (ol quid Codsg  Cultural substitution
187 TT2: Yo y3 uaia S g adaptation

Idioms are inevitable stylistic devices in the sense that no language is free of its
own collection of idiomatic expressions. They are language-specific and culture-
bound. Hemingway's stories are full of idioms. Farea's domestication approach of
translating stylistic devices reaches its peak in rendering ST idiomatic expressions into
Arabic. As clarified in Table 12, Farea mainly applies cultural substitution or
adaptation to translate ST idioms. Therefore, most ST idioms are properly rendered
into their TL counterparts viz "gly9s Y9 ot 331 59y ", "cudtls a3 ", "0 pol 0 Alxe Slo
"and "t e Jet". Besides, using the oath style, "4l 4", for emphasis in
examplelenhances the domesticating of the text not only to Arabic but also Islamic
culture.

Noticeably Nassar's literal rendition of the majority of ST idioms reinforces his
foreignization approach in translating ST stylistic devices. Further, such rendition often
destroys the ST idioms' meanings in the TT. In other words, here Nassar's /itera/
translation often provides wrong and awkward translations like "aea 30 diss ", "
"398 Jecand "@,al o 3Ssea ¥ . In examples 4 and 5, Nassar’s translation captures
the ST idioms' intended meaning but fails to produce equivalent idioms in the TT.
Thus, TT2 lacks the ST aesthetic value.

6. Culture-Specific Items
Table 13. Culture-specific items

No page ST page TTs Procedure
1 9  The brandy 102 TT1: st Ot transliteration &
addition
14 TT2: guin transliteration
2 20 Acape 130 TT1: gaghitt 3:Me adaptation
41 TT2: s transliteration
3 33 A derby hat 164 TT1: Lesdsbics ol dguw — 3 Angd literal+
et s ol i translite‘rgtion +
addition
68 TT2: 523 350 Ao A literal+
transliteration +
addition

It's well-known that culture and language are interrelated and deeply immersed
in each other. Noteworthily, Hemingway's stories are exceptionally loaded with culture-
specific items particularly those related to drinks, sports, arts etc. A translator has to
be well aware of such stylistic device to pick appropriate procedures that can bridge
the cultural gap between the SL and TL.

Broadly speaking, Farea and Nassar opt for transliteration to render the names of
ST different alcoholic drinks into Arabic as manifested in example 1.
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As Table 13 displays, Farea employs adaptation to appropriately convey the
meaning of the ST cultural item "cape" used in bullfighting in example 2. The rendition
of "a derby hat", in example 3, is attached with an explanatory note to properly
elaborate what kind of hat it is. The use of "notes" appears indispensable to ensure
that foreign readers understand the text as much as the ST readership does (Ordudari,
2007).

Turning to TT2, Nassar unacceptably transliterates the ST "cape" in example 2.
Such renderings impede the TT readers' grasp of the ST and increase the strangeness
and non-fluency of the TT. Nassar rarely combines transliteration and addition in
rendering some ST culture-specific items. Such combination somewhat minimizes the
foreignness of his translations and introduces the TT readership to ST culture, as in
example 3.

7. Loan Words
Table 14. Loan words

No page ST Page TTs Procedure
1 6 Corridas 95 TT1: Oleylaat adaptation
8 TT2: 0 hy e adaptation
2 8  The Charlotada 100 TTL: palsaalt (Sl paiui paraphrase
12 TT2:0g0 a5 o ye transliteration +
addition
3 12 The patio de caballos 110 TT1: Lt slia equivalence
21 TT2: Jaiedt o b equivalence
4 16 “Toro!” 121 TT1: ’)51" g equivalence
32 TT2: 1953 transliteration

One of the significant stylistic devices noticeably found in Hemingway's stories is
loan words and expressions taken from Spanish, Italian or French. Using such a device
augments the individuality of Hemingway's style. As Table 14 displays, Farea
generally manages to convey the meanings of these loan words into Arabic by using
adaptation, equivalence or paraphrase. In example 2, paraphrase neutralizes the ST
cultural focus embedded in the ST Spanish bullfight term "Charlotada", which denotes
the mock/comic bullfight, and gives an intact and satisfactory translation. In example
4, by inserting the word "lg.|" before ",q:J1", Farea adds a rhetorical dimension to his
translation.

However, Table 14 indicates that Nassar's employment of adaptation and
equivalence empowers him to effectively deliver the meaning of some ST loan words
in Arabic. Also, Table 14 denotes that Nassar’s choice to transliterate ST loan words
is infelicitous. Transliteration here may deprive the TT readers of some ST essential
information that helps them understand and enjoy reading the stories. Besides, it
results in vague renderings that highlight the foreign tendency of the translator.
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8. Special Lexical Choices

Table 15. Special lexical choices

No page ST page TTs Procedure

1 46  “He can't hit you, Jack,” 197 TTL: Qi iy " saetgw J1B- adaptation
Soldier said. el b
"I wish to hell he couldn’t.” o T
Dy O O ol JS Ge 92m!"-
99 TT2: o oty 31" e pnd g J13 literal
S Sals b o
"aitalluny Wi sl o (el

2 86  “You hear those damn silk- 308 TTL: ol 3aM 395 gewd 0" adaptation
worms?” S sl
194 TT2: Jocaldt a0 5 pewd COI" literal
el
3 86  They don't know a damn 308 TTL:  .3Ma¥i ol b @l Goegan ¥ adaptation
thing. 195  TT2: Uea? Ll pegias ¥ gl literal
4 86  They're fine kids but I want a 309 TTL: Ctadalts ;,—L":a' o8 e gazme @il adaptation
R 5603 i sy 5
Y &ty Wy
-
196 TT2: .14y uyi st Godus 26! literal
Vel Lgi) . Aty W9 Ol OO0
Aag

Abulhassan (2011) clearly states that the selection of words and sentence
construction made by a writer determines his/her style. In this connection, Hemingway
selects a range of lexical choices that add to the peculiarity of his style. For instance,
he considerably makes special use of words such as ‘hell” and ‘damn’. However, as
Table 15 clarifies, Farea effectively domesticates these ST words into Arabic.

Scrutinizing the given examples, “hell” is differently rendered into ".d% 4 3" and ¥"

"etd . Similarly, “damn” is translated into "Uueeje'and "pML¥I le”. He mainly
depends on the context in which these words are used to capture their intended
meanings. Then he opts for adaptation to produce extremely clear and appropriate
translations close to Arabic culture.

On the contrary, as Table 15 proves, Nassar is inadvertent to the context of
these lexical choices, so his renderings are unclear, unacceptable and sometimes
meaningless. Unfortunately, his option of /iteral transiation to transfer these words into
Arabic mars TT2. However, the translation of “damn” into "a.<=lI", in example 2 is
clear but close to Western culture. Thus, /iteral trans/ation here reinforces Nassar’s
foreignization tendency.

Graphological stylistic devices
1. Capitalization

Table 16. Capitalization

No. page ST Page TTs Procedures
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1 29 The Ebro 153 TT1: "y, g transliteration+
addition

59 TT2:9 ! transliteration

2 77 Billy 278 TTL: (Ghe) transliteration+
addition

174 TT2: e transliteration

3 86 Brisbane 309 TTL: (Guaami ) SRl transliteration+
addition

190 TT2: &l transliteration

Evidently, capitalization is used for emphasis or clarity of meaning (Mohammed,
2019). However, it raises the curtain of a prominent divergence between Arabic and
English. In fact, Arabic is devoid of both uppercase and lowercase in its script. So,
quotation marks and round brackets are sometimes used as a tactic to compensate for
the loss of uppercase letters in the Arabic writing system (Beeston, 1968). Considering
this, Farea often transliterates ST proper nouns and renders them between double
quotation marks or round brackets to offset the lack of capital letters in Arabic as
shown in Table 16 above.

However, Table 16 reflects that Nassar shows no interest in compensating for the
absence of capital letters in Arabic. Ignoring the use of possible means to compensate
for missing capitalization in Arabic may make the resultant translation ambiguous and
confusing for TT readers.

2. Comma
Table 17. Comma
No. page ST page TTs Procedure
1 17 As Fuentes walked forward the 124 TT1: i amms (uiagid odds o Lo b literal
bull charged. 35 TT2: aled¥l oM ounciossd oG Lallos literal+ addition
ST v 27
2 20 as he raised the muleta in both 130 TT1: 5% ams dycy Lilsay alall a2y Lol literal
hands the bull charged 41 TT2: Gia b Gdse J) s e literal+ addition
Axlacdady
SYvif
3 75 As soon as a rider is caught 273 TTL: 0w dhuuisg Sual oI i el 5 Lag literal+
and passed he is out of the <y s - transposition
BYP-W (VY Jv
race 2 ca cl o -
169 TT2: e zodes oty st o (3oely Lt L literal

Oldt

According to English writing conventions, a comma has to be used to separate a
dependent clause from an independent one. Nonetheless, Hemingway sometimes
breaks this rule and deletes such commas from his sentences. This deletion is not
accidental but deliberately made for some stylistic matters. In other words, the
purposeful deletion of a comma is a rhetorical tool the author uses to psychologically
speed up the experience s/he describes (Shen cited in Almanna and Farghal 2016).
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As Table 17 presents, Farea echoes the ST style in Arabic. He drops commas
from his renderings even though he has to insert them. Consequently, Farea’s
rendition is not in line with Arabic writing conventions.

However, Nassar sometimes domesticates his renderings into Arabic norms by
adding commas as in examples 1 and 2, but some other times he neglects to do so as

in example 3.
3. Hyphen
Table 18. Hyphen
No. page ST page TTs Procedures
1 8 Coffee-cups and liqueur-glasses 101 TTL: Qi (ugssay 596aM gl omission
13 TT2: 5yas (uysso 9 5548 Sualid omission
2 36 A lunch-counter 171 TT1: slalalt Jobcd lawade omission
76 TT2: alaks jaeld omission
3 51 A pool-room 210 TTI1: G Bl ole o pelt Lo omission
111 TT2: 0 Lle b po chisawe omission

Hyphens are generally used to join words and are commonly found in compound
nouns. Unlike English, Arabic has zero hyphen in its punctuation system. It is deprived
of such a stylistic feature. Hence, the hyphen is omitted or replaced by a substitute
word upon translating hyphenated compounds into Arabic (Alginai, 2013). As Table
18 shows, both translators' renderings of ST hyphenated compounds are extremely
compatible with Arabic norms. They simply omit hyphens. Moreover, Farea replaces
hyphens with the word "Jglu)" and the preposition "J" in examples 2 and 3
respectively.

Conclusion

This study is devoted to a descriptive analysis of stylistic devices in seven short
stories in Hemingway's Men without Women along with their two Arabic translations,
done by Farea and Nassar. It investigates the translators' domestication and
foreignization tendencies in rendering these stylistic devices into Arabic. Special
emphasis is given to the procedures applied by the translators that help identify their
tendencies. Also, frequencies and percentages are provided to submit reliable results.

The study results show that neither translation is completely domesticated or
foreignized. Both translators rely on the two methods, domestication and
foreignization, in converting ST stylistic devices into Arabic, but in different
proportions. The dominant method in Farea's translation is domestication 77.21%
(N=349) due to the greater use of domestication procedures in comparison to the
foreignization ones. The most frequent procedure in Farea's translation is adaptation
24.78% (N=112). In contrast, the controlling method in Nassar's is foreignization
70.13% (N=317), owing to the higher use of foreignization procedures compared to
domestication ones. The most frequently applied procedure in Nassar's translation is
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literal translation 57.08% (N=258). In a nutshell, Farea reveals a domestication
tendency in his translation whereas Nassar displays a tendency towards foreignization.

It's worth mentioning that despite the differences between Farea's and Nassar's
translations, they still share some similarities. For example, they generally resort to
literal translation in rendering ST conjunction 'and' and similes into Arabic. Both
reproduce the ST long sentences in the TL. Furthermore, they transliterate ST proper
nouns and omit ST hyphens in their renditions.

As domestication and foreignization are complementary to each other, the
researcher recommends that a translator should make a proper combination of both
in his/her translation to produce a text that is readable and natural for the TT readers
and, at the same time, offers them an opportunity to be exposed to ST culture since
translation is a tool of cultural communication.
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